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N4, 16 hnilhuh 2009

hhuqewpph 16 hnihuh / thursday july 16

Unulyw Y/,
Ywpudhp nwhihd
Moscow Cinema,

Red Hall

Shyuhy. pwinpnt,

Shyuhy. pwinpnt,
thnpp nuhihd
Pupt. Theatre,

Small Hall

Lwpblywgh Upytunh
Uhniejniu

Naregatsi
Art Center

10.00

*Jwgwl ubt Qubip/

Black Dog Barking,

U. Ep, U. Snppuy/M. Er,
M. Gorbach, Tur, 90’,
DAB, L/Tur, Sbt/Eng, Arm

Unulqw Y/pe, Unuldw Y/p,
Juuynywn nwhihd thnpp nwhihd Luwhph Y/e
Moscow Cinema, Moscow Cinema, Nairi Cinema
Blue Hall Small Hall
10.00 16.00 10.00
“Ppnndbjh wppwjwqup Shapw U ny Sl

Prince of Broadway,

Tigran Mansuryan,

G. Pliplip/S. Baker, USA,
100’, FC, L/Eng

12.00

<. Cwdpwpanidjul/H.
Hambardsumyan, Arm,

y
€. Pwphi-Uwuphp/

V. Karim-Masihi, Irn, 90",
AP, L/Farsi, Sbt/Eng, Arm

ubis nuhjhd
Pup. Theatre,
Big Hall
12.00
Ngnt hwnpwuwyp/

Triumph of the Spirit,

10.00
*Utwwwwnh hwputw-
gniubipp/ Desert Brides,

M. U. Bulg/R. M. Young,
USA, 120

26’, MA, L/Arm, Sbt/Eng
Upuwy reation,

2 0tiah

duw

13.00
Gphluny/Jerichow,
. ®lignn/Ch. Petzold,
Deu, 93', ODE, L/Germ,
Tur, Sbt/Eng, Arm

15.00
Uugnwbw/Barrier,
G. Uynihdnuyp/
J. Skolimowski, Pol, 77",
R, L/Pol, Sbt/Eng, Arm

17.00
Lbthwuwmw(h op/Polish Day

huulbnkqg/Tatarak,

W duynu/A. Wajda, Pol,
85", ODE, L/Pol, Sbt/Eng,
Arm

19.30
Ruéwl/Winepress,
P, CmhwGhuyw G/
B. Hovhannisyan, Arm,
76, T, L/Arm, Sbt/Eng

22.00

Skwpn/Tetro,

. Unuynjw/

F.-F. Coppola, USA/Ita/
Esp/Arg, 127", YP, L/Eng,
Esp, Sbt/Eng, Arm

G hwpyhp dhugbe jnep/
Be Calm and Count

to Seven,

M. Luuwdhthmp/

R. Lavafipour, Irn, 89", FC,
L/Farsi, Sbt/Eng

14.00
Snunun gbwnp/
Muddy River,
105’, R, L/Jap, Sbt/Eng,
Arm

16.00
Swughuwn Juw
G hwayhp dhugke jnep/
Be Calm and Count
to Seven,
[+ Lunjuphehmp/
R. Lavafipour, Irn, 89', FC,
L/Farsi, Sbt/Eng, Arm

Ppnnybjh wppwjwqup/
Prince of Broadway,
G. Pljphip/S. Baker, USA,
100", FC, L/Eng, Arm

20.30
Ugniu/Autumn,
0. Upthtip/O. Alper, Tur,
106’, FC, L/Tur, Geo, Arm,
Sbt/Eng, Arm

W Luqupuub/
A. Nazaryan, Arm, 45,
MM, L/Arm, Sbt/Eng

12.00

*Ubp wzluwphp/A World
of Our Own,

b. Putiqoyul/

F. Balekdjian, Fra, 91", AP,

18.00 L/Fr, Sbt/Eng, Arm
Upnu |rp/Mount Athos,
L. dhqbl/E. Vicken, Fra, 16.00
Uwhdwu/Border,

52', AP, L/Fr, Sbt/Eng,

Arm <. Towgwnpyul/
H. Khachtaryan, Arm/NId,
19.00 82’, YP, No dialogue
@thpwup
Inuwuwpubpnuy/ 18.00
Tehran in P grap! Qynuiph/Gyumri,

14.00

18.00

20.00

0. Uwhwpul/
R. Safarian, Irn, 54’, AP, L/
Farsi, Sbt/Eng, Arm

Glughynyw/J. Seveikova,
Cze, 68, DC, L/Arm, Sbt/
Eng

20.00
Swpuh «Ejh juy w»/
Taxi “Chill Out”,

20.00

Uuguntd £ duiyh dheny/
Can Go Through Skin,

10 ntidhunp/10 directors,
Arm, 90’, AP, L/Arm, Sbt/
Eng

L. Nnnw/E. Rots, Nid, 94,
ODE, L/Dutch, Sbt/Eng,
Arm

Jdwpybunipjwl nuu’
Utighy Yuyndul

W. Mpwhg/A. Ushpiz, Isr,
90", DC, L/Hebr, Arab,
Sbt/Eng

12.00

Master Class — Andrzej
Krakowski

Uzuwt wpby
Autumn Sun,

£. CnfhwGGhuyw6/

B. Hovhannisyan, Arm,
81", T, L/Arm

Shyuhly/The Doll,

*Phpdwgh Yhebp/
Burma VJ,

UW. Oumntipgnpn/

A. Ostergaard, Dnk, 85’,
DC, L/Eng, Burmese, Sbt/
Eng

*Lenupjutt whwug
nubny/Listening
to the Silences,

N. bnptiw/P. Flores, UK,

11", DC, L/Eng, Sbt/Eng

12.00
dbpghti ugkuwpp’
Pnuuynibihu hhabiny/
The Last Script—
Remembering Bunuel,
S Mppliunh,
Tu. Euyqunw/G. Urresti,
J. Espada, /Mex/Ger, 118,
M, L/Esp, Sbt/Eng, Arm

14.00
Uybwhu/Avetis,
W. Uhypungub/
A. Mkrtchyan, Arm, 26’,
MA, L/Arm, Sbt/Eng

14.30
3pwzwgnpéh wanup
Snupun Gnibpw/ Autumn
of the Magician —Tonino
Guerra,

9. Gruuuyupyul/
G. Gasparyan, Arm, 157,
MA, L/Arm

Inghubph éuntunp/

The Birth of Spirits,

U. Muwmjw(/S. Ustyan,
Arm, 23", MA, L/Arm, Sbt/
Eng

Ukunipjnit/Loneliness,

18.00
®nnp nnip b wdnwitiw-
ghp/Cash & Marry,

W. Ytinpghta/A. Georgiev,

USA/Mkd/Hrv/Aut, 76,
DC, L/Multilingv, Sbt/Eng,
Arm

20.00
Phpdwgh Yhebyp/
Burma VJ,

22.00

Ahdwhwhwunbuubp/
Masquerades,

L. Uwytaf/L. Salem, Dza/

Fra, 94', AN, L/Arab, Sbt/
Eng, Arm

*~Without Armenian

Deu-Germany

Jpn~Japan

Translation/Unwtig huylipl Dnk ~Denmark Kaz -Kazakhstan
punquiwlnpul Dza-Algeria Kgz—Kyrgyzstan
Egy—Egypt Kor-South Korea
Afg-Afghanistan Esp-Spain Lao-Laos
Are-UAE Fin—Finland Lbn—Lebanon
Arg-Argentina Fra-France Mex—Mexico

Arm ~Armenia
Aus-Australia

Mkd ~Macedonia

Aut—Austria Nid-Netherlands,
Aze ~Azerbaijan Hrv—Croatia Pol~Poland
Bel-Belgium Hun ~Hungary Pse —Palestine
Bgr-Bulgaria Idn ~Indonesia Rom —Romania
Bol-Bolivia Ind-India Rus -Russia
Can~-Canada Im-Iran Sgp-Singapore
Chn~China Irl~Ireland s:
Cimr—Cameroon Isr—Isracl Svn-Slovenia
Cze~Czech Republic Tta—Ttaly Tjk~Tajikistan

MEDIA PARTNERS

radiovan

Tur~Turkey
Ukr~Ukraine
USA

OF ~Pugiwili $hyi/Opening
film

FC ~TuwnupluihG phydtiph
dpgnyp/Feature
Competition

DC—dunfipugpuijul
Phudtiph dpgnyp/
Documentary Competition

AP -Cuyulu
hudwGwugwnlbp
Armenian Panorama

DAB-{HudhunpGii wnwtig
wwhiwibphDirectors
Across Borders

The

ODE Ut op b pmuguynu
One Day in Europe

YP - bbbt wpthbpuy
Yerevan Premier

R~ (Hanpnuubln)
Retrospective

T-Cwipquiiph wmpp/Tribute

M —LwpuytanGtp/Masters

MM -Uuipquiptin Uy
\hunwnnGh dpughp
Margaret Mead Festival
Program

MA = lupuhwtiud
Swpwumwlnu/Made in
Armenia

CF~Quiliu $p/Closing
Film

Wbp puvsgls munhih

U. dupnyul/A.Paytyan,
Arm, 28', MA, No
dialogue

UW. Oumntipgnpn/

A. Ostergaard, Dnk, 85’,
DC, L/Eng, Burmese, Sbt/
Eng, Arm

Lenipjutit whwug
nubny/
Li: ing to the Sil

R. Gevorgyants, V.
Kevorkov, Arm, 52', M, L/
Arm, Sbt/Eng

15.30
huwywnph nyup/
Light of Darkness,
<. Uhpuyligjub/
H. Mikayelyan, Arm, 14’,
MA, L/Arm, Sbt/Eng

17.00
Nwzunnuwih hwgp/
Bread of Rashtona,
G. Uwyth /S. Saleh, Tjk,
26", MM, L/Kazakh, Sbt/
Rus

M. bnptw/P. Flores, UK,

11", DC, L/Eng, Sbt/Eng,
Arm

19.00
*2wnb wpnunwyuwpbp/
Stone Pastures,
F. Lnmpiwd /D. Coleman,
Fin/Irl/UK, 65’, MM, Sbt/
Eng

1048 BP e

Gfuunnp fudpwghp’
Ulnpk dwpnlilipnipgq

Opwplipph hudwljwpgnn’
G-LGn$hw Uwpmppnuywb

Qfuunnp funphpruwmnn’
MNhwbip Jui PymbpkG

LpwgpnyGtp’ Utju Fphbuba,
Eqppd Guyu, GGh Lwpupungyul,

General supervising manager:

Peter van Bueren

Coordinator Daily: Genofia

Journalists: Kees Driessen,

Evrim Kaya, Ani Gharabaghtsyan,

“Funjhp Jwpnuquppub, Cwhph

Unuhujub, bmGk Swiwftpnywd,

Ywphl Sphgnpjul
LnuwGljuphy YwphG

Q-phqnpyub, 9-inpg Fuwuuywpywi

Photos: Karin Grigoryan, Gevorg

Gasparyan

Editor in chief: André Waardenburg

Martirosyan

Karin Grigoryan, Nune Hakhverdyan,
Raffi Movsisyan, Davit Vardazaryan

Translations: Murad Mkrtchyan
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R RETROSPECTIVE/PREMIERS

hEswhwjwg gnigwnrnipjnmu

YUhunjh Ughrjup

Pugpun <mfhwGGhupwi wyl pidhunpltiphg
En, nud dwuhG wunud GG Yhingh Ghpyug: UwoGw-
qhunmpuudp (hGtny] pwGwubp m ] whpuwb-
wbim| omwp (kqmbtph’ G hp Yuulpp YJuulg
Yhtngh htan: CnfhwGGhuywGp hwy Yhn pliptig w6
hbwntgtlpnmuy, funhwlwl tpwbqp, npp htnw-
quunud plnpnptig Gpu wintindwgnpdwljul dtinw-
qhpp: Lpw phpmunp Oempl <ofutihywGh p-
wwlh hpiwG Ypw Glpupuhwiws «LGawb6» Ep,
qwun Gmpp mu glinbghly dh hyd™ hnpp uwwuny
unuijh dwuhl: Shnugqund Pugpun <ndhwb-
GhuywGp YJupdtiu wdmp «nhuun]» <pun Uw-
plnuywih wpawyhl qubtng wil glnuptunw-
Qub pwluhG, nph ogqlimpjuip | wpdwlp
Quiptith t Gipyupwglty Yhtngh (quny: Wy pwiw-
(hG Pugpun <mJhwGGhupubh hundwp gunmb
wqquyhl  dwwdnnmpymb mbtgny  htipnuGlph
GtipphG dhGwfunumpmG6 tp: Wy hngbpwlwljwb
unliningh ulqpmbpm] Juemglg « Uphwb wplp»
Dhdp, hGsp hugljulpul Yhlnmd Gnpupupulpub
né hudwpytig: Swy hwlnhuwntup Swnp tpowgn
Yhuulhl Gwb punbpuljul Gipljuugiut pGnp-
hpy, npG wybjh plngdjwd  Junwltipguipub
wwpptip mGbp: Pwgpun <ndhwGihupw il mgnod
Ep qutip hp UnmGhG b poyp Ep mwghu GpuG Gung-
nhg thnjuwlgly hp dwplipp, huluuwlwl qqug-
dmbpltpG m hmyubipp qplipk wpwlg wnftinpn
plidhunpuwluG  hGwppltph m  dhounimmpqu:
UnmGh tplupunb m hmqujul dhGwfunum-

pimG-phpdp Ghupuwhwb]t) tp <pubn Uwplin-
ujwlh hwpuqun gimnnud, pwGh np ptdhunph
huntwp Jugph m Shownwyph huuwumpnpymGp
own Qupbnp Ep: b ogling hugptiGh gmnmud Gljw-
puwhwbjn thwunG wnpwl b nmp gp Lty
Spwlwm UwphnupuGhG, md hudwp Jugph §nGly-
plinmpmG6 fwlub skp: Spnnh b pidhunph dhel
hwéwfu pnnG untindwgnpowlub Ytatp LhG dw-
qmu, i uwnwh Guptih £ wuty, np htiGg npu pGnp-
hj] « WGl wplip» pun] $hd umugytig: Stpuwnp,
Eypwl pwpawbuym] n wunlbpughG upp dtinp
phiptiny, dhpw npnpwijh pufudwb b « hwnpwhwp-
dwli» thnytip wtnp £ wlgh, wyjuwuytiu gh unwbw
hp YhGnhwdwpdtpp:

Pwgpuwm  <nhwlGhupull  EypuGuynptig
(wh <pwlm Uwplnupubh « Stpp» Yhuulp, np-
wbin hp juifwgnyG glipkphg dkip juwnwg TonpbG
CnyhwGGhuywbp: Lpw Ghpnws nunndp huy-
YtGluwn m ghGhl ppownyuinhg wpw a6 Ep
hp wqlhy m YJupdtu htlg hnnhg dwnwlqud
Twppmpudp: Pwgpun <mhwGGhupwGh6 Giwb
htipnultip thG htwwppphp:

B LnGb Iwfuybrnjw

«Ulwb wpl», hnyghup 16-hG, ShyGhluyhG
pwwupnl, dhd nuhhd (18:00); «KGawb»,
hmjhuh 16-h6G, Y/ «Unulpjw, updhp nwhjha
(19:30):

Grluwtiyurts netotf oo

drEuuhu dbnrp Unmnju.
swup suwirh wug

dtiphlub Yhngh Jupuylin dpht-

upu dnpn Unwynjul wlhwlghum

JuwnGywodph ntip [ b qutinud £, np

hlpl wyG dwpnlwlghg L. nfpbp

dh wowplympimb ¢, np mGEG wu YuGpnd:

Qupy b Gty np 70 hydh wpnnymubip, 30-hg

wytijh phpdh pidhunp, 26 YhGnGlwph ugbbw-

phuw, nipwuwG b §ndwnghnnp UnynpughG gk

hwdpun] ptipnnp dhugl GhtnG ¢, G Gub jun

hwynGh ghlGtgnpd b Fhilignpdmpyunip ululip L

qpunyty 1975-hg, bt wyuop Gpuw ghGtignpdwljwb

paYtpmpmGE wpmwnpnd Euntih pub wwup
wbuwlh pwwn hwynbh ghGhGtip:

1997 pulwhG U L

«Puptiqnpdp» Hhyip, np}lg hhmn mwup wwpny
«time out» ytipgptig: WGgjuy wwph «Nuljli dp-

hwlibg

puli>» thwnunnGp W6 whwlGljw) dunmgkg Un-
wnpuih wpybunh uhpwhwpGiphG® gmgunptim]
68-wifjw nhidhunph « Gphnwuwpympmi’ wowig
tiphnwuwpnmpub»  (gifu. nhiptpmad’ m‘hli np,
Ujtipuwlinpu Uwphw Lwpw) GhinGl

Uwnipu) wnduhwpnyg $hydh hwywumwGjub
wpbtidhtipul, hul tpk dwinp shp, wupu huning-
Jud tintip, np vw wikiGwupuwmnth wehpl £ Gpw
htin dSwlnpwlwpm hudwp:

«Stnpnl» wundmpymG b pym tnpuypGbiph
dwuh(, npnlighg Skp thwjugnd [ hnphg, hul dym-
up dtinGuidnfu b jhGmd Gpu npnGnnuiljut wpfuw-
wwlpGiphb: YhGnGhwph Gjundwdp 2L U-Gkph
U htinhGwlunnp  YhGnthwpwwnlliph  htnw-
prppoupnilp YplGwwuinlytg, tpp 2007-h ubiw-
wtiptiph 26-h6 qhljwy hwlgugnpdGhpp Ghfum-
dtighG  Unwnpuyh®  UpgliGhmpGwynd  quliyng
unmnhwl b gnqugwl hwdwlupghyp, nph kg
wwhwd tp $hpdh ugbibwpp: Mhdhunpl unpug-
Jud tnun] npnpwilh thnthnfumpmGGtiphg htinn
GQupwhwly hpdp: Wyt ophlwl’ GwupdtG
Uwnmpuw(, m) huwubwugh hwynGh pidhunp Ntin-
pn Updinnmfwph upplith nipwuwnihpGphg T,
thnfuwphllig fowptip Pwpntidh htipnupG hw-
ntiu quny qpupllwnunh nbpmd: Shpth dh-
hG wptidhtipul wbnh t mGtgly 2009-h

Gpt nnup dwlnp tp dnpy Unwynpugh wpbu-
whG, wuyu « Nult Shpwb» Yhghipnpn Thowqqu-
1hG GhGnthwopwwmnbh ppowbwlGlipmd atiq wu
wwph by B ik whwlGluy vupuunad. JuywGugne
£ 70-wnfjw Juputinh « Stanpn» (qfu. nhipbpoud
Jhbutip Swpn, Uwphpl) dbpgm, Gwpdb

1G]

dwyhup 15-h6, GwGGh thwpwnmnGneg:
ru

«Skwpn», b.-b. Ynuynpu, QU W/Punwuhw/
Puywlhw/BpqGmhGw, hmhuh 16-h6, Ype
«Unuljjw», updhp nuhihé (22:00):

pwnwsnuh pEuftr

Uaajud hurguqgrnig
Znjhwuubu Qupusjuuh hks

Snjhwlilibu Fwpnnpubh «fudafwd qmqu-
htinlitp» pppdp wlnpubhly phuonwdp wbnh b oni-
Gigly hmGhup  23-p6 Unulpjuyh dhowqquihl
31-pn Gpling Gih py flitipm, npntin
Eﬁqqnl;t[wb Ip «<bnwllupbbp»  dpgnipughl
«ludajwd  qmquhbinGhpp»

‘1 150 xn”i
Giplupugywo b «uljli Shpwlih» dhowqquighl
Juwnupluyhl phydtiph dpgnipuihl 6pwqﬂnuf
nph 2p YGtpmad by Yluy plinGluip]
hwpwumupul wpbdhlpul:

— QnjhwliGku, $ppip GupuwhwlmdGhpp
wlbkghG dnw 6 wmwph, hyiy] Ep nu yuyiw-
Gun]npywo:

— Uutd, np (tig wwph bty £ nng umtindw-
qnpowlul wpngtiup® uglibwph Wwlnuihg Shash
Dhpdh wjwpnp: bPuly GhupuwhwindGipG uljuty
tf 2005 pywlwbhg: Uyqpmd npnpby th $hpdp
(upuwhwb) puwn thnpp pymeting: W duniw-
Gl hwiuwwnnud th, np hGwpunp : Unwnhp
th Gnpyliquiub wbuwpublbpp Gupuhw by
Thipowlmd, wtinh nlipwuwGbph htin, pugg
htinn hwuljugw, np wynophGuwly YhGnGluph
hunfwp wlhpudtym £ dks gmubwp: Muwmp dw-
dwlwl we dwdwlwl GjupwhwindGbpp -
nuptigGnud Lh b, hppl wpngymutip, Giopanad -
dwp  hwypugpl);: Aqaqiwl nny  wwwndwnp
dhgngltiph wwljwub tp: bulp plnhwlnp wo-
dwidp tintip b Giwpwhwidwi phyudtGp 52 op:

—Dhpip u"lhlihhplu[i h uyqpwGE Ehp Gu-
Juwnbiub) N-m o wligluglit):

-0y, u{mmmhmpmp unwigitg, wwpquytu
dmwnpp th wptdhtpwl  hlg-np - htinhGuljunp
thwnwnnGm] ulut: UkGp GwGh thwowwnnbhG
dwuGwlgline hwyn Giplupugptighlp, puyg shwug-
ptghGp  $hpiG  pptilg  Gufuwlbyus  dunitinnud
wiupntip: Gy tipp hputip wnwgwp Unulpfugh
thowqquyhl Yhinthwewwnnthg, npnplighlp dwu-
gl wyud bu Gupdmd W, np hpil wounty
suthm] Epnupuagh hwlnhuwntiuh hudwp §:

— dwyuu kGG hGowhul pnmGhmpwt mp-

dif 1 nulalnnh hifink
b bl

—U'nuLlnL[]Luﬁ hu.lﬁq}luwmbuﬁ wnwib] uwnl
L, Ytpudpwpd, pugg hGa pymd L hwonnylig
Gpwh binghnGw) nupwm wtnuihnfuby: ShpdhG
otipd dwthwhwpmpmGatp pwyptighl, b tipl-

! 4ynnupg

pnpr gmgunpmpqub dwdwbwl £ nwhihaG
wnwghlh whu igmb Lp: Qbpd Ep Gwlb dwdngh
YtipwptipdmGpp:

—Gph skl ufpwpnud® phpdp nmpu £ GG
pnuwlub Yhnjupamyp:

—Un: Mhwnh thwuwnbd, np hmfunphprpughG b
ng Uh hugluiju Shpd pmuwlul Ghanfwpangp
sbp Wby, «fudaud qmquhtinGipp» wyn won-
uny wnwghlG L:

- &njhwiGku, Rhymnd 2ubmupb [Gy
Yuyy mbkp $hpip hbim:

—"Lw phydh Junphppunmb Ep: Qubnup6 hp
hwpmuwm thnpany Jupnnpuguy] dhq pun hwp-
glipnud ogiti: Swnljwytin® ugliwph, wwwnnuih
Jupmgiwl plpugpmd: B-Lh Juwn hwpglipnud
tu Gpw htan st hwdwawgGnud, wyGniundtGug-
Gy Junwhwpwp Gupnn &8 wob), np pppl
unbtindwqnponny’ bu wquin Gl tinti, hwnpwiuw-
4t  wqun YhGnG:

—bulj dymu Ynnitipp (bpulupu, bnpyk-
qhw) qith &G wpymGphg:

= ULnptiquiljub Ynndp puwwn gnh tp, hGop stad
Yupnn wub) ppuGuhwlpuih Swuh: Lpwbp Shpdc
mqmd bhG wtull) wyGwhupl, hGswhupG hpklp
EhG wunlytipugGnd: Puyg tu gkh upnn pd wjun-
YlipuugmuiGtipG whwbub). h tipen uww o Hhyda L

- Ky uuyuunilp mGkp hwy hwlnhuw-
wbkuhg:

— Quy hwlinhuwwntiup dh phy Judwlnp E: bGa
hunfwp wn Yuplinp £, np $ppd6 pp dwypbGh hn-
nmud pGnmGyh, uhpgh: Gpl' ng, pumn gl hmuw-
hwnh b wyuwndwnep Ghnpatd thGnptip pd wyp-
JuwwnwGph dig:

B Pw$Hdh UnduhujwG



«NUUE ohPUL», OPF IDLAGLAM ...

fuwnwrughu $hyitrh drgnyp

ZundcEuwjuu wicuwmu gnyubkrp

Oqpul Upthtipp hwy hwinhuwwmtiuhG wpw-
ohl wlquy Ghplwyugu] 2000 pwlwbhG
«UwuGunjnp hwjugp» YhGnthwpwwmnbh pl-
pugpmd gmgunpwd hp wpwehl « Undh»
Qupdwitnpwd Yhandhpiny: Wyhntn SGmlnm]
wpihlgh ufubwl phdwngphep Ghplwiugnt) tp
hptil pwowdwbng b pnippuljuil YhGnynd Shiy
wyn tpplt swpnwgnpwd hwd)tGghGlph’ hu-
(wiwgwd hwgtph tpGhy fudph dhowwypp:
Uwpnyulwlul  wuwndgwoph — ghipdnipiunip
odujwd wyn thnpp Yuunfh YhGnbiplp hngu tp
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Dhqhluljul mlwpmpynip, hp hwdwp wiiouon
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«Qulighun dGw b hwphp dhGgh ynpp»,
0. Lunjubpthmp, bPpwl, hmjhuph  16-hG,
Y/p «Unulpuw», Juwwymyn nwhphd (12:00,
16:00):

Gtiphg niwlp wpnptiupnlw) nhipwuwbibp L6
(wnwghl htipphl Gluwnp mAkip Cwund)tiGh pup-
pwnny fununn Snunihp dnpp): Lunfbpululm-
Pl wyuynpmpymbp funpuglnd b6 Gub Gh-
GnGlwpnid  dnGunwdywd 2000 pwlubh
Unudpnynud. unwpfwd muwlnnqujul fupn-
UnipymilGtiph ppnGhlwih Yunptpp:

' phpimud gljw nplit sinwd]wd Gunp:
Plmpimbp gnponn wha £ Guliwgh dhy punud
quuh gnyltipp htinghtint wuydwnwlnd GG,
uwluyl nu pwfudnn wuydwempmb L Whwb
funpulwmb qmquhto upgnud E hwénh $hah-
YuljwG b hngtijw Yhdwlp, b ddpwb quymb htin
Ytippwmd £ htpnup Yrubpp b Shpdp:

bul) hwy hwnhuwnbuG wewlg hmqunGph
sh Yupnn htnbib) «Wmbp» Shpdimd wwmljtip-
ynn dhowduyphG, Ul onyh hwpuwjuplbbyjub
wthhl qulynn GpptdGh hwpuplul Swdwdw-
ol quywrpwlh pmpymbp b Swppubg hp
wpnGulhg, vwluyl YpnGuhnfu hugptiGulhg-
(tipph(, hwulju Gy Gpu ndwppdpellifh puppu-
phg wwn punbtp m wpunwhwpunmpmGiip b b
ntitu Gpw dnghg ws Oqpwl Wpthtiph' dw sty
hp gtinh qlinuptumwljub JupnnmpymGGtpp
Ypnn b Gy nwnwinuap quijwlh, nph wp-
Ytump pmppuljul wpnh YhGnymd wpnt hul
Sl Jupulnnd Yngl «wpthtippuls...

B Urdyh PwfushGpua

«Unili», O. Gphkip, @-mpphw, hmphuh 16-hG,
Y/ «Unulpjw», Juwyniym nuhihé (20:30):

Yuybrwqrulwb Shpdtrh drgnyp N

Gumuytuukrp
sGU wiyrygmed

“Qwlhwgh plidhunp  Winkpu  Ouplipgnpnh
«Phpiwgh Uhotiyp. plwnpunwd vl tplphg»
thwunwugpuijul wyfuwmwlpp ajpnuyugne hw-
qugp b wuhwlub tpyphl, npntn wpldugub pl-
Qupiwdp «ntainypumpugh nhbhghn» fu: Kbnp-
GwljughG (tpluympym Gp hwugwd 3
(uquqnyGh, pwlh np wwnndp wpgnd | wop-
wlwb tpyph wy g phiwypmd Phpdwgh mbuwg-
pugpnnltiph Shengm|: dtipghGllpu pplig mdb-
pny  thnpomd - GG hwjwunty «dundngp 4-py
hofuwbmpimG E£»  Junuph  GiwpumughmpmGa
hptiGg tpypnud, npntin wpnbi 40 wwph o ShuygG
bl ppuljub ppluwGmpmb’ «qtiGtipugGphGps:
Stinbljuunywljul wuwnby hwnpm | htilg

wyn hpfuwbmpymbp:  Cannhdmput nhpptipnud
huwpnGywd pugpnnbtipp, vwljug G, wuypupmd GG
dhGgh Jtipy b Gpulg hwenngmd L utthwlpub
qplubpltiph, vwpuwthh ne GnyGhuly Grabph glmg
wpfuwphhl Glipluyuglty pug, GnyGhul swithw-
qulg pwg ptiwynpuwd Phpdugh whu il bpl-
phg: NGuwnpfwd GhupuwhwlniGlpp’ qmgunp-
Juo hpwlul whuwmph htin, b jpugpnpupui
owtipumpmpqul  weluympmbp Shwyl mdg-
(g Gnud GG wyu $hpihg mugunnpmpymGatpp:

B Nwyhp YwrnuqurjwG

«2hpdwgh Yhekip. phwynpnwd huly Eplphg»,
U. Ouph £hpdw, hoyhup 16-h6, ShyGh-

I

YuiyhG pwwnpn(, thnpp nuihjhé (12:00, 20:00):




5

N4, 16 hni huh 2009

INTERVIEW

No. 4, July 16 2009

Sergey Solovyov

Ghlinptidhunp Ulipqly UnpmyfymJp JJuunwh £, np
ponp dwpnhly Gl fudnphg GG wnbinoywo:
Nmiphplip, Snjunml m dhpopqw  «upbiligm]»
2pijnn lp} whnibpulput G-
puplbpl m whnbpgmumGnughG pnpp Gpu hw-
twp Gyl hwppmppul Jpuo GG: QuplpG' dbp
nuph wdpnnguiljwli «2lisnn>» wunnybipl bl Yug-
dnud: Unpminy G wumd £, np sh hwulpulnud s
b puwuphligp, b dppn wpfe U L ouygl dwpn-
Ll hlan, md uppnd 2 Uy dwpnhly Glupu-
hwlily GG Gl Gpw Gnp «2—- Quuw -2» I « UG-
Gw GuipbiGiw» phpdlipnud, nppnlip gmgunpytighl
Gpluwlinu:

(Gilinn.

= U phpdtipp Fmip yun tplup Lhp G-
pwhwlnd: Gw hwwty £ kp ndh6:

= bPpuljuimd tu yun wpug B wyuwmn:
Quninqud tf, np YhlnG htlg onhg, nylishg L
Sl Pwfudnm, Gqaqiud m hnghl dwynn
tnwhnugmiGpp dhul fuwlqupmd GG Ghln-
1hG: Yl ugtiGwpGtp, npnlp tu plnundbp Wkl
opmd Ll gpbip, wpwynuyul npnptigh gpti, huly
tiptinjul wpnbl wiwpntigh: Guomd il wyG fun-
uwljgmpymGitpp, tpp pidhunpl wumd £ o~, np-
pwl ndfup bp wpluwmntyp: Gpb ndup b, qhw
mphp htpn gnpom| qpunyh: Ywpnn bu fudly,
GJund vh wyp pwl wibp: YhGnG mpwfumpmG L,
npp ny Gh Quuy gmGh pupy dnwhnugnidlbph
htun: Ghwbip’ hglig b oGty « UGG YupbiGh-
Gwl»: Yubwgh vh dwquihlghg: Snjumngh dnn
hymp £ Gt MnphGh nounpp, b Snpunngp, Gw-
iy Gpu wywpubingh dh dwquithGght, hwuljw-
gl £, np wyibu ng vh wyp puGh dwohl Guwdtm
mwl ok Shnn 150 whqud Gupnpuym] MnplhGh
«Symptipp hwwipymd FhG wds gnui» puw-
qp, npngky £ gplip |« WGGw GuptGhiwG»: W-
wbin ng Uh qunuihwpulwi u Julip shuw:

—Qtip unbnowo BhGw YwphGhGwb pg-
whuffG k:

—Gwmbpl 6 Jupomd, np Gw uwpuwthtjh
wyjulnwy Yhi £, npp Ynpdwlbg b hp, b hp bpb-
Juwgh Yulpp: Puyg tu 6hpw hwljwpwly Gup-
Shpl niGbd. Gupdmd by, np Gw hnbwjwlub Gha
£ Dw pllwgtm hwdwp dtq fuwlgqupmd § pn-
p htipnuGippG «wypmus» Gud «dhimu» Gpw-
Gny npuwluynpjm guGympmbp: Fw wih-
dwuwn gnpd £, pwlh np wyn Jiyp pugwpawl
pliwmpmb b, hul) ptwy Jpulpmd ju m Jun
dwpnhl k6 (hGmd: Lpulp ywpquybu dwp-
nhy GG Gu mpwe YhGEh wuby, np hd Shpdh
qunuihwpp iquijh T, puyg wynujbiu ok:

= blwwbih £ np pun phdhunplbp Hhydkp
Gtiph  hundwy

iuwpwhwGbjhu whwp E hwyh wnbl) hwinh-
uwwntivh wwhwlgGtipp:
—Guwplinpp, np Pppy Gwpwhwbng Swpnhl

nenptil m wljtndnpbl punjwpuptb hptiGg uthw-
i qt It n: Uwpuqui £,

P ol

tipp wunud GG, np punfwpupmd GG 1

16 wuwhw GGk
1 | il

Famous Russian film director Sergey Solovyov
believes that all people are made of the same
kidney. For him Alexander Pushkin and Leo
Tolstoy, young people speaking today s slang and
underground rock musicians are all on the same
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plane, repr the full and ‘breathing’ image
of the century. Solovyov says he does not need
casting, because he always works with people he
loves. These people were involved in the making of
his two latest movies: Anna Karenina and Assa-2,
which are shown at the 6th Golden Apricot Film
Festival in Yerevan.

It took you years to make both films. Is it
typical of your working method?

As a matter of fact I work very quickly. I
believe that a film is born from the air, from
nothing. Melancholic ideas exhausting one’s
soul only impede film making. Some of my
scenarios were written in one day; I decided to
write one in the morning and in the evening I
was over with it. I hate when directors say ‘O, it
was so difficult to make this film.” If making
film is a difficult job, then go and find another,
casier one. You can get a little drunk or do
something else as film making is a joyous
process that has nothing to do with intricate or
complicated ideas. Do you know what pushed
Leo Tolstoy to write Anna Karenina? A lock of
women’s hair. Pushkin’s daughter went to see
him and looking at a lock on her neck he realized
that he was unable to think about anything else.
Then rereading a phrase from a work by Pushkin
‘The guests were gathering at the summer
house,” he decided to write Anna Karenina.

Who is Anna Karenina in your film?

Many people think that she is a terrible monster
who destroyed her and her child’s lives. But I think
differently. I think she was an ideal woman. It is
our desire to give the characters positive or negative
grades that impedes us to realize it. It is a
meaningless job because Tolstoy’s novel is an
absolute reality, in which there are no good or bad
people. There are just people. I would be happy to
say that my film’s idea is unique, but it is not so.

Many directors make films for festivals only,
and they are protracted, depressive and
pretending to be intellectual films.

Such films are usually ‘dead’ films; they are
tedious and tiresome and no one is interested in
them after the festival is over. Pseudo-intellectual
cinema is brainwashing its director in the first place
and then the audience. And if you make a film to
show that water is not liquid, but a solid substance
then you will only waste your and the audience’s
time since you will have to invent a system to prove
that water is indeed a solid substance. What has
been always appreciated is the artistic energy of the
film that unites all the peoples of the world. The
problem is not that festivals are separated from life.
I think the opposite is true: festivals are becoming
part of an exhausted film system. The desire to be
intellectual that has become a trend is typical of
contemporary cinema culture. I cannot imagine
when a new Charlie Chaplin may appear at a film
festival. And if he does, everyone would say: who is
this idiot with his stick and funny moustache?

Digital technologies have made film making a
much easier process. Can we expect future films
to be shot by cell phones or amateur cameras?

The future of cinema will be very diverse. One
will be able to watch it on its phone’s screen, on a
big screen or Internet. A computer is enough for
me to watch Mirror, shot by my favorite director
Andrei Tarkovsky. But on the other hand I saw
some films in the USA shot in the new 3D format
and that made me sure that these films may have an
unimaginable influence. What is important is that
film makers should be serious and frank in
satisfying their artistic demands. It is absurd when
some directors justify themselves by saying they
want to satisfy the audience’s demands. Who can
say what the audience care about? The audience is
millions of people and only devil knows what they
expect from a film. The only way to communicate
with the audience is to speak frankly about yourself.
If your film is indeed about yourself you may be
sure that out of millions there will be at least 10,000
people who think like you. That is all.

Is it important to win prizes at festivals?

It is important for young directors. The Golden
Lion at Venice festival has completely changed
Emil Kusturica’s life. He was having his military
service at that time and when his debut film won,
everyone saw that Kusturica is not a toilet washing
idiot, but an exclusive film director. We all come to
festivals ‘naked’, cherishing deep in our heart the
hope to be different from the others.

You have written a book of memoirs. Does
cinema does not give you complete satisfaction?

I began writing my memoirs, wishing to remind
today’s students what kind of unique people lived
before them and what a unique cinema they have
left behind them. Many of my students have no
idea about the Soviet cinema.

You said you are going to shoot a film to be
called Classmates. Does it have anything to do
with the same name Internet social networking
website?

No. It is a simple story, written by one of my
students who wanted to make a film based on it. He
brought a 4-page story and told me he wanted to
create a ‘profound” work. I told him I could shoot
the film and he plays the leading part.

B Nune Hakhverdyan
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Dreaming
of Ronaldinho

‘The color of the sea when you stand by it is
sometimes blue, sometimes green, but there is
another color too: the one that can be seen only by
those who are lost at sea. But they never return to
say what color the raging sea is.” These opening
words set the atmosphere of the first feature film
by Ramtin Lavafipour. Just like the Italian
neorealist film makers of the past and his Iranian
fellow directors Abbas Kiarostami and Jafar
Panahi, Lavafipour works with amateur actors and
shot his film on real locations. He based Be Calm
and Count to Seven—which won a Tiger Award at
the Rotterdam Film Festival earlier this year—on
an incident he witnessed himself.

Motu is a teenage boy living in a remote fishing
village somewhere in southern Iran. As there are
no more fish in the sea, the whole village lives
from smuggling goods—and sometimes people
too. Every now and again, big mysterious packages
jump out of the sea and are hidden by the locals
before being smuggled further.

Motu’s father left the village a few days ago

but there is no message from him yet. Motu earns
money and takes care of his mother and sister in
anticipation of his father’s return. He spends a lot
of time playing football and dreams of becoming
as rich and as famous as Ronaldinho. He also
becomes friendly with the smugglers’ middleman,
to whom he proposes doing serious business
when his father has still not come back...

The film is in the style of social realism, with
dynamic camera work and a strong sense of local
atmosphere. Lavafipour explained in an interview
that he’s very fond of “cinema that springs to life
directly from real life”. His powerful debut film is
a sensitive reflection of the changes in a small
fishing village as it moves from a traditional way
of life towards today’s fast consumer society.

SB
Be Calm and Count to Seven (Ramtin Lavafipour,

Iran, 2008). July 16: Moscow Cinema, Blue Hall
(12.00 & 16.00).

One man
and a baby

Director Sean Baker said in an interview he
wants to “put a human face on people that normally
do not get focused on in films and media”. His
third film, filmed in a documentary style, is set in a
clandestine universe - the parallel world of fake
clothes and accessories that exists in Manhattan. In
arundown neighborhood of discount stores, illegal
immigrant Lucky walks the streets and desperately
tries to persuade fashion lovers to go into a shop
owned by Levon (Karren Karagulian), an
immigrant from Armenian-Lebanese descent.
There, a secret door opens onto a room full of fake
sports goods, T-shirts and handbags. Police are a
constant threat; Levon is always in close contact
with someone outside. If the police approach his
shop, he will get an immediate warning.

The trouble starts when Lucky’s ex girlfriend
Linda comes by and drops off her infant son. “He’s
yours”, she tells him, asking Lucky to take care of
the boy for two weeks before she quickly
disappears, leaving a helpless Lucky behind. Can
he take care of the 18 months old baby? Is it really
his? And what will his current girlfriend think of
all this? Shop owner Levon has his troubles too.
Although he is living a luxurious lifestyle, with a
beautifully decorated house and plenty of money,
much to his dismay his young wife works as a
dancer in a nightclub and hardly comes home at a
decent time. She confesses she married him so he
could get a green card and stay legally in the United
States. But she doesn’t love him (anymore) and
wants to leave him.

Director Sean Baker, who also co-wrote the
script, worked with his (largely) non-professional

actors in improvisations before he shot Prince of
Broadway. Some of their dialogue from these
improvisations is heard in the film. Although
authentic, the many repeated curses and streetwise
language can be a bit tiresome after a while, just as
the amateurish acting isn’t always convincing.
Luckily Lucky’s charm works not only wonders on
his son, but also on the audience.

AW

Prince of Broadway (Sean Baker, USA, 2008).
July 16: Moscow Cinema, Blue Hall (10.00 &
18.00);

documentary competition

Forbidden images

When in 2007 the Buddhist monks of Burma
took to the streets, there was genuine hope that the

dictatorial military regime might crumble. We now
know this didn’t happen. The junta is still in power,
and opposition leader Aung San Suu Kyi is still
under house arrest.

We also know how this peaceful uprising was
violently suppressed, thanks to a small number of
underground journalists, called the
Democratic Voice of Burma (DVB). They were a

video

courageous group of resistance fighters, armed not
with guns but with light-weight digital cameras.
They hid their cameras under their arms or in bags
and go out into the streets. Images were smuggled
out of the country to the DVB headquarters in
Oslo, Norway. With foreign journalists banned
from the country, the illegal DVB was the only
journalistic source of information left.

Danish director Ostergaard edited the raw
material into Burma VJ, a dramatic story of
spirits lifted and hopes crushed. We see monks
gathering, people defying curfews, soldiers
firing on crowds. ‘Film them, film them all!’
exclaims one of the protesters to the DVB

cameraman. In voice-over, the DVB journalist
“‘Joshua’ (whose identity is kept secret) describes
what happened.

In the beginning of the movie, we learn that some
scenes have been re-enacted, including certain
telephone conversations of DVB members, to
strengthen the narrative of the movie. The real
strength of Burma VJ, however, is in the original
footage. The low quality of the images, which are
often shaky and have low resolution, only
emphasizes the risk and urgency with which they
were taken. Burma VJ, which won last year’s top
prize at the International Documentary Film festival
Amsterdam, is in many ways depressing, as we
know the outcome of the events we are witnessing.
At the same time, the documentary is an inspiring
testament to the courage and determination of these

underground journalists.
KD

Burma VJ — Reporting From a Closed Country
(Anders Ostergaard, Dnk, 2008). July 16:
Puppet Theatre, Small Hall (12.00 & 20.00).
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Shouting to the mountains

here is a natural limit to how much

you can sacrifice and that is also the

natural limit for resistance: you can

sacrifice your body, face violence by
bringing it to its extreme conclusion, by giving up
your life. In November 2000, political prisoners in
Turkish prisons were carried to this extreme when
they faced the new prison system that would force
them to spend the rest of their time in isolated cells;
the life that the government was trying to take
away from them, they threw away by going into a
hunger strike. In December 2000 the Turkish army
reacted violently to the resistance by an operation
that was ironically called “Back to Life”. 30
prisoners died, hundreds were severely injured.

Autumn is the epilogue to this story; made eight
years after the violent incident by the young
Turkish director Ozcan Alper.

One of the resisters, Yusuf, is released from the
prison on health grounds. From the beginning on, his
expected death is set as a time bomb that can explode
any moment. He travels to his homeland, a small
village in the Black Sea region where his old mother
lives alone, still waiting for her son. Hemsin is a
special landscape: it is very much untouched, rural
and extremely beautiful, and the locals speak a very
rare dialect that has its roots in the Armenian
language. Founded on the heavy background of
recent Turkish history, Autumn chooses a radically
different style. It is carried along with the tempo of

the life in the mountains: silent and calm. The old
mother is still thankful to God for giving her son
back, and she even wants to find a girl for him. Old
friend Mikail never left the village and is deprived of
life in a different way; in his million regrets he is
almost more at strike than the protagonist was. And
then there’s Eka, the beautiful Georgian prostitute,
who is willing to tell the story from the other side:
when the Soviet Union collapsed, she travelled to
Turkey to sell her body in order to feed her child.
Socialism was something she was born into, and
then something that people discarded.

Yusuf watches them in silence. He keeps the fact
of his bad health to himself, or shouts it to the snow
on top of the mountains. He tries to come back to

life shortly, gets a passport, will he leave for love?
Oreven for amoment, will he regret a life sacrificed
for a beautiful dream?

Alper answers the question indirectly: he manages
to repair his bagpipe, and the haunting song he is
playing serves as a melancholic soundtrack. When
there is song, there is also hope. Dedicated to the
beautiful children of the impatient times, who never
stop chasing dreams, the modestly beautiful Autumn
is surely a way to continue the song...

EK

Autumn (Ozcan Alper, Tur/Deu, 2008). July 16:
Moscow Cinema, Blue Hall (20.30); July 17:
Moscow Cinema, Blue Hall (12.00).

Armenian-American producer Anahid Nazarian

‘Working with Coppola has been a great adventure’

rmenian-American producer Anahid
Nazarian is at the festival to present
Tetro, the latest film by director
Francis Ford Coppola, with whom

she has been working for almost 30 years.

What has working with Coppola been like?
‘It’s been a great adventure. Something
spectacular or new has happened every day
during my career with him. He’s really like no
one else in the world. He has so many amazing
difficult,
requires you to be thinking and creative and

ideas. Sometimes it’s because he
active all the time. But at the same time, it’s very
invigorating.”

What can you say about this latest production,
Tetro?

“Tetro is the second film of what Coppola calls
his “new career”, after Youth Without Youth,
which I presented at the Golden Apricot festival
last year. It’s a very personal story, inspired partly
by relationships within his own family. Some of
the ideas, events, dialogues, and characters are
based on things that happened in his own life,
growing up. We filmed it in Argentina, Buenos
Aires. It’s a story about two brothers and their

father and all the different conflicts of being in a
very creative family. I think that, although people
may not come from such a family, they can find
universality in the themes of rivalry, creativeness,
love, and hate.’

Was it a difficult film to produce?

‘We did have certain specific challenges this
time, as we were making it in a country where we
didn’t know anything about the local production
context. But we went in, and we all learned
Spanish, and it actually went quite well. We used
an all-Argentine crew, except for our Romanian
cinematographer and two English-speaking actors,
the two brothers. So you see, it was quite a
challenge.”

Your first productions were Pomegranate
(2004), by Armenian-American director Kraig
Kuzirian, and Illusion (2005), by Armenian-
American Michael Goorjian—whose The Shift
is shown at this year’s festival. Were these
Armenian connections a specific motivation
for you?

‘It was certainly the motivation to produce the
first film, which has an Armenian theme. And I'm
working on a new project now with an Armenian
theme — but that’s all I can say about it for now.’

Do you get the chance to see any Armenian
films?

‘Last year, as a jury member for the Armenian
Panorama, I saw about 40 Armenian films. And of
course I know the classics, especially the great
documentaries by directors like Artavazd Peleshian.
Other than Parajanov’s, narrative features are not so
well known abroad. It would be great to see more
Armenian features being shown abroad. Especially in
the US, as it is the biggest film market in the world.”

‘What do you expect of Tetro’s reception at
the festival?

‘I'm proud to bring Tetro here, because
Armenia’s only the fourth country where it has
played so far, after France, the US, and Spain. I
hope Armenian audiences will appreciate it and
love it. They gave a great reception to Youth
Without Youth last year, the best reception that film
has gotten anywhere in the world. I'm sure they’ll
enjoy Tetro as well.”

KD

Tetro (Francis Coppola, USA/Ita/Spa/Arg, 2009).
July 16: Moscow Cinema, Red Hall (22.00);
July 19: Moscow Cinema, Red Hall (19.00).




